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Consonant Chart (Interrupiers)
LP.A Webster English Italian
Yolced Consonants [] b b bene
[d] o clia clente
[al = 0 goncdola
[=] F Mmessire
[1] 1 laing lurgis
[m] m Mz IMEUTLTIE
[n] n ey NElso
[1] ng ring ¥engo
[1] T rexd TS0
[¥] VEery vercle
[#] Zehra 2]
[a] th there
Unvolced Consonants [dz] i jov @ioin
[c] i acld s AEELLT
[f] f fine fiarte
[az] [=F ] exile
[h] h high
[K] k (o) o kick o
[zd] i e
[k=] ks lax
[1] 1 milk
[n] ny cian RIS
[Pl P peLn prclre
[5] = sing sangLe
[ sh show BCI0CC o
[1t] sht rushexl
[] t (58] tutto
[ts] ts rats Zio
[t] ch church cielo
[E] th thing

Figure &=1B. IPA& Consonont Chart

ulate correct sowds. Thike a portion of some text in
your cwn language and attempt to transcribe all the
yowels and consonants into IPA symbals,

Motice that the chart is divided in several ways.
Across the top, the chart is divided by categories,
inchiding the ITPA symbols for the sounds, the
Webhster dictionary svimbol for the smands, and both

English and Italian examples of wonds using the par-
ticular sownds, Figure &-1A is the chart for vowels,
and Figure G-11 is the chart for consonants. On the
YWowel Chart (Figure 6-1A0, there are further divi-
sions, which have to do with the way in which a
petcticular sound is prodoced or articulated. A brief
discussion of these categories follows,



WOICE TECHMIGIUE: A PHYSKZLOEICAL ARPROACH FORWOICE CLASS AND STUDE:

Vowels

Much time will be devoted to singing vowels as you
study vocal technique, as it is "on the vowels” that
we dre able to make and sustain sound. As defined
by William . Mowton in his book The Sownds af
Hrplish and German owton, 19620, and quoted by
John Moriarty (from fNefion, Moriarty, 1975, p. 53
vowels are "sovnds articulated in such away that the
breath stream flows essentially wihindered along
the median line of the vocal tract” Thus, "the vocal
corcs are in vibration”

The Tongue Vowels
[i] [e] [1] [€] [=]

As you have probably guessed, fongae eowels are
prociuced by changing the shape of the aicflow in
the mouth by positioning the tongue in different
wiys. In vowels known as tongue vowels, the tongue
is more active than the lips in the formation of the
sound. In speaking vour own language, you have
learned to do this subconsciously. Learning to artic-
ulate tongue vowels correctly for singing reguires
a bit of conscious effort to be sure the tongue is in
the correct position for each vowel This too will
became a subconscious activity after a short time of
conscious practice. Be aware, as you practice and
try each sound, of howe the tongue and mouth posi-
tions “feel”

[i] This is the designated symbal for the sound of
the English linguage vowel in the word me. In Eng-
lish it can be spelled as: ee; ea; e de; p; or just . In
pronouncing [i]. the tip of the tongoe shoulod touch
whiere the teeth meet the gums on the botbom jaw
and the center of the tongue shovdd arch upeward.
Acoustically, it takes a short, wide space to make
this sound., Mooy untrained singers attempt to make
this space by spreading the corners of the mouath,
which al=o spreads the tone, making it less "warm”
and certainly less focusexl. Rather, let the corners of
the mouth remain loose and relaxed, deop the jow
s0 there is approximately an index finger's space
between the upper and lower teeth and let the
tongue form the correct space by arching in the

monith, As you attempt to sing notes in the upper
voice range o this vowel [i], you may drop your
jaw lorer and your tongue will retain its arch, thus
giving good tone and vowel gquality to the sowd
from lowest to highest pitches. Your mirror and
tape recaorder will be very helpful in achieving best
results.

[e] Allowing the tongue to drop very slightly
lower, buat retaining some arch, will move the sowd
inta [2] as in the English wordls glate, bad, or gaie.
This sounc can be spelled in two different ways in
the English language: &, a¢. This sound is sometimes
referrad tooas a cfosed @, which in no way refers to
closing the throat but refers rather to the fact that
the tongue is partially closing off the air space in the
moith by being close to the roof of the mouth. Try
saying [i] and [e] back to back several times to fios
the difference in tongue position. Bememlbssr to
letive thie lipsin a looss and relaxed position. Do not
spread the corners of the mouth. Try the exercises
in Figure -2, and create some of vour own exer-
cises to be sure that you understand the concept.

[1] Alowing the tongue to drop slishtly lower
than the position for [e] will help you to find the
sowd [1] as in seilten, it i Again, be careful not to
spread the corners of the mouth, Use the exercises
in Figure &-3 to help you with your awn pronunci-
ation of this soud.

[e] Dropping the tongue slightly lower than for
the [ 1] will help yow to find the next sownd [g] as in
meet, Ded, deaed This sound also has a variety of
spellings in the English language: e, ai, ae, ai as in
“eir) ae, a5 in Caesthetic” This is not an easy vowel
to pronounce or sing because it requires a much
more relaxed tongaue than vou wonld expect. Wiork
from the [i] through the [e] and [1] and then to the
promanciation of [g], so that vou can feel the change
in the tongue position for each distinct vowel, Try
the promnciation exercises in Figure G-4 to help
yion fesel the position of the tongue and its formation
changes.

[2#] This is the last and the lowest tongue posi-
tion in formation of the tongue vowels, It is repre-
sented in the English language by the vowel “a” as



	VT Bk page 89
	VT bk page 90

